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To make 2005 Calendar, Alice Guareschi
cut up and then re-composed a quotidian
appointment book. Against the conven-
tion of a calendar that maps each week

as a distinct unit bracketed by a Monday
and a Sunday, Guareschi offers us a year
stretched out onto a ribbon-like strip of
cardboard and then wound around a reel.
Having disposed of the usual conventions
that help us to navigate a year, Guareschi's
expanded vear i at once reminiscent of a
tape-measure (and therefore of the way in
which we guantify time) and on the other
hand, of a reel of film {and therefore, one
could argue, of the way we gualify time).
In this and other works, Guareschi reflects
on the relationship between time and
experience, as if to reclaim the realm of
experience from the grips of quantifica-
tion. In place of an experience of time that
is objective and quantifiable, she reaches
for a form of experience that is structured
according to a personal and subjectively
inflected grammar. It i5 no surprise then
that Guareschi again and again takes as
her starting point apparently neutral and
archival forms (calendars, notebooks,
anthologies), only to impose upon these

a poetic syntax that eludes easy inter-
pretation. The series of photographs that
Guareschi simply titles Notebooks, docu-
ments a collection of personal notebooks
in which we assume the artist must have
jotted down her thoughts and ideas over
time (the series has been in progress
since 1997). Though we are thus invited
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Comme les Notebooks, 1a Erivate Antholoay
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to reflect on the way that a mind records
and maps itself on paper, we are never
permitted to satisfy our curiosity as to
what may lie beyond the covers of these
notebooks, Like the Notebooks, Guare-
schi’s Private Anthology is an ongoing col-
lection of images and memories, this time
on film. Again. Guareschi starts with an
empty format, a tabula rasa that can be
written upon and erased and written upon
and erased.,. ad infinitum. The Private
Anthology isin fact a single-channel loop
that is re-composed each time it is shown.
The work fundamentally consists of an
archive of filmic modules, a collection of
quotations and fragments (filmed both by
Guareschi and others), which are every

50 often combined alongside each other.
Guareschi invites us to think of her film

as a white strip that can be temporarily
filled with images selected from a growing
archive (the loop of footage is thus varia-
hle both in structure and in duration). Like
the footprints in the sand that flash before
the viewer in one particular version of this
work, the Private Anthology is a series of
indexical traces that has the potential 1o be
erased and recreated according to the art-
ist's whims, Strung alongside each other
like beads, the units that compose the
Anthology are, however, far from random
in their organization. The modules of foot-
age follow a rhythmical structure that indi-
cates a definite syntax at work. The Private
Anthology can be momentarily staccato
and laced with sound. then languidly flow-
ing and silent. At times it is repetitive,

then unexpectedly narrative. Apart from
the affinity that the Private Anthology obwvi-
ously shares with music, its syntax like-
wise has much in common with language:
both rely on the temporary arrangement of
a set of smaller existing units into complex
new expressions of subjective experience.




french origami (how to make it easily)

“repetition is the key to learning,” he said
“it’s good,” she said

B8 Abice Guareschi
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